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Dear Theatre Students,

Welcome to the Penn State School of Theatre. Wel!re happy you!re here.

Along with the joys that hard work, dedication, and accomplishment bring, you
will undoubtedly experience some frustration along the way. (ONgain, no gain,O
as the saying goes.) If, however, you keep your eye on the prize, there are
certainly rewards waiting for us as well. The Theatre, after all, encompasses the
entirety of the human experience: the good, the bad, and the uglyE from the
pleasing to the frightening; from the ecstatic to the serene, from the sublime to
the ridiculous; from the sacred to the profane.

Like Everyman in the Medieval morality play, we will all have archetypal
encounters along the way as we are confronted with Fellowship, Kindred, Goods,
Good Deeds, Strength, Beauty, Knowledge, Five Wits, Confession, and Death.
We will all change and grow as we embrace this community of classmates and
colleagues and the institution itself, and Penn State will change in some measure
because of each of us. That is the way of the world. Through all of this, the
Theatre will work its magic on us, and we will be the better for that.

So, welcome. Fasten your seat belts and keep your arms inside at all times.
Enjoy and appreciate this special time. Welre in for the ride of our lives.

Break a leg!

Sincerely,

Dan Carter,
Director of the School of Theatre



SCHOOL OF THEATRE MISSION STATEMENT

The Penn State School of Theatre is a prgrofessional, professionally-oriented

academic unit with the primary goal of preparing literate, well -trained Theatre

artists, artisans, and craftspersons for careers in the entertainment industry.
Embedded in this mission is the belief that theoretical and practical courses and

laboratory and practi cum experiences are all essential parts of the education and
training of our students.

The School of Theatre assumes a major responsibility to the collective academic
and cultural goals of the College of Arts and Architecture, the University, and
the Commonwealth. It seeks to achieve excellence in teaching, creative activity,
research, and public dissemination of the arts.

The School is committed to the general education of theatre arts and to training
in the skills and disciplines of professional theatr e practice.

This mission statement reflects within it the objectives of the College of Arts and
Architecture and the Pennsylvania State University. Of specific note is the
common mission of serving the needs of those electing in-depth study of specific
disciplines and the needs of a broad and diverse constituency.

QUICK TIPS

The School of Theatre office in 116 Arts is open Monday through Friday, 8:00 a.m.-5:00 p.m.
Many forms are available on the shelves inside the doorN students should feel free to help



themselves. Included are independent study/internship forms, add/drop forms, sample degree
audits, trial schedules, petitions, address change forms, etc.

Following are some helpful tips:

E-MAIL ACCOUNTS

All Penn State students should have regular access to their Penn State e-mail. Go to
webmail.psu.edu to access your Penn State email.

All currently registered Penn State students are eligible for an access account. Account
activation may be completed at 230 Computer Building, 201 Pollock Library, or 2 Willard Building.
Students will need their Penn State photo IDOs (ID+). The ID+ office is located in 103 HUB
Robeson, phone 865-7590. For further e-mail account information phone 814-865-4772 or
http://cac.psu.edu/account/access.html or e-mail (account@psu.edu).

All students who choose to use e-mail accounts other than Penn State accounts must
have their Penn State e-mail automatically forwarded to their preferred account (visit
www.work.psu.edu). Many Penn State offices automatically generate e-mail to PSU
students via their Penn State access accounts. School of Theatre faculty and staff use
PSU access account addresses to contact majors. Important and timely messages will be
missed if students don’t have reqular access to their Penn State e-mail accounts.
Students should also have access to their Penn State e-mail during semester breaks and
over the summer.

eLion (.eLion.psu.edu)

elLion is an increasingly valuable tool. Through it students have access to degree audit reports,
grades, registration, billingN including loans and refunds, official forms, filing for intent to graduate
and so much more. Want to know how to reach a target GPA? Check it out soon! Note: During
the beginning of fall and spring semesters eLion can become swamped with access requests.
Students should try to access it during off-peak hoursN early morning or late evening during the
start of semesters.

REGISTRATION

The University sends electronic estimated bills to students after courses have been
scheduled.

Note: The on-line schedule of courses (http://soc.our.psu.edu/soc/) is updated once every hour.
Any course that appears open may have been closed after the schedule of courses was updated
and any course which appears closed may have an opening.

Also note: This College (A&A) will accept three natural science courses from any division(s).

Students are obligated to fulfill the requirements in place when they entered their degree
programs and their major. Students who entered, for example, the B.A. degree program one year
and officially declared a major the following year will have two different years listed on their
degree audit reports. One designation would be for general education and B.A. requirements
(GEN YR:__) and the other would be for requirements in the major (PRG YR:__). These
designations are located directly below the OAdvisorO listing on the degree audit reports..

Visit the following website: www.registrar.psu.edu/student forms/index.cfm for forms to print.
Forms included are: address correction, course description, leave of absence, drop/add,
registration worksheet, registration verification, and more. Registration verification is sometimes
required by insurance companies, taxing authorities, and/or student loan agencies. The course
description form provides a brief course description for selected course(s) on a studentOs
transcript. Additional transcript information may be required by potential employers, graduate
schools, etc.




Advising@psu.edu and the Division of Undergraduate Studies (DUS) on-line handbook which is
available at www.psu.edu/dus/handbook/ are excellent resources. Take some time to become
acquainted with them.

READING ROOM

The School of Theatre maintains a small Reading Room (Arts 125) for your convenience. The
Reading Room has a considerable collection of scripts which you may borrow. The Reading
Room is staffed by graduate assistants; therefore, the hours will vary semester to semester. In
order to check out scripts from the Reading Room you will need to present student identification
and complete a borrowerOs agreement. The Reading Room is also a great place to study or read
the latest trade journal.

DEFERRED GRADES

Deferred grades automatically change to OFO grades unless they are changed to
letter grades within the allotted time frame. See www.psu.edu/dus/handbook/ for
details.

DEGREE REQUIREMENTS and COURSE LISTING
See http://www.psu.edu/bulletins/bluebook/$aamenu.htm for specific Theatre
major degree requirements, course listings, etc.

DEGREE AUDIT REPORTS

Degree audit reports are available through eLion. The audits contain valuable and official
information regarding degree progress. Note: A degree audit is only as accurate as it is up-to-
date. Add/drops processed after the degree audit was updated will not be reflected on the audit.
Sample degree audit reports are included in this handbook. See PETITIONS for additional
information.

ADVANCED PLACEMENT (AP) PROGRAM

Many students have questions regarding AP credit and how it applies to PSU degree
requirements. For further information contact the Undergraduate Admissions Office, 201 Shields
Building, (814) 865-5471 or visit the following Undergraduate Admissions web site:
www.admissions.psu.edu/academics/credit/ap/index.cfm.

PETITIONSN PLAN AHEAD

Petitions for waivers of required courses in the major will not be approved. Petitions for General
Education and/or BA requirements should be filed as early as possibleN preferably as soon as
the course has been scheduled. All petitions will be submitted to the Associate DeanOffice
(104 Borland Building) so that degree audit reports may properly reflect degree progress.
Students who wait until their final semester to file petitions jeopardize their graduation.

ADVISOR/ADVISEE LIST

Faculty advisors are assigned to all Theatre majors. The up-to-date list is always posted on the
bulletin board outside of 103 Arts Building. The list is intended to be a general guideline and is a
work in progress. Students may choose to work with any advisor but should let the office staff
know about any changes so that the master list can be updated. Office hours are posted on
advisorsO doors. Questions about the list shoulde directed to Sue in 116 Arts, msc1@psu.edu.

ADD/DROP



Undergrads are limited to a total of 16 late-drop credits. The late drop period begins after the
tenth day of classes and runs through the end of the twelfth week of Fall and Spring semesters or
the equivalent percentage of time for courses on a different timetable.

Full-time status is 12 credits or more. Dropping below full-time status may jeopardize enrollment
in special programs such as Athletics, VeteranOs Programs, and may impact financial aid (loans
and/or scholarships), health insurance, and/or other programs. Students should consult the
appropriate office(s) prior to dropping below full-time status.

Special note from the Office of the Bursar: Students should be aware that reducing credits during
the semester may decrease student aid award values. All students receiving a Federal Pell Grant
who decrease their credit load during the semester will have their award adjusted. This may
result in a balance due the University.

Students should consult with their advisors before dropping any course.

INTERNSHIP AND INDEPENDENT STUDY

Details for independent study and/or internships should be approved BEFORE registration. Good
communication between the instructor and student right from the beginning can prevent
misunderstandings later. For this reason, internship/ independent study contract forms are
available in 116 Arts Building. Completion of these forms will help clarify expectations including
deadlines.

COMMUNICATION, PLEASE

Advisors and/or instructors need to be informed about any known medical conditions. Good
communication how can prevent future misunderstandings and/or injury later.

Problems--academic or otherwise--should be addressed without delay. There are MANY
resources available to PSU students, most of them free or for a minimal fee. The University
Learning Resource Center and Center for Psychological Services (CAPS) are two of these
services. Help is readily available but students must take the first step.

If a student is injured, ill, or has a family emergency that will cause the student to miss classes
the student or parent should contact the Student Assistance Office at (814) 863-2020 (24 hours a
day during fall/spring semesters.) That office will notify all instructors of the absence(s).

MAKE IT A HABIT

Students should regularly check the bulletin boards in the Arts Building hallway near room 103
and read The Marquee (see OAddressesO below.) Important infmation and deadlines will be
announced through these sources. Fall audition information should be posted by early to mid-
August. See www.callboard.theatre.psu.edu for audition details.

ADDRESSES

All majors should submit completed green address form to the office. Green address forms will
be distributed in select major courses. Additional forms are always available in 116 Arts Building
on the shelves inside the door. Completion of this form is the only way to be included on the
departmental contact sheet and to receive a copy of The Marquee via E-mail. Summer
addresses are also important. Students should complete a new address form each time
there is a change in address or telephone number.

In addition all Penn State students should update their address information via eLion.

SCHOLARSHIPS AND AWARDS



Scholarships and awards are determined by the Undergraduate Faculty Committee. Some
scholarships are awarded as recruitment incentives. Contino&fioancial support

from those scholarships may be expected if the recipient maintains a satisfactory
academic record. Other scholarships are awarded to advanced standing students based
upon the scholarshipOs eligibility guidelines. Students who hesptiexal financial

needs should bring this to the attention of their area head, advisor or the Associate
Director of the School of Theatre.

GRADUATION

There are two frequently recurring graduation stumbling blocks. The most common of them is the
submission of petitions during the final semester. Petitions rejected at this point will likely result in
a delayed graduation. PETITIONS SHOULD ALWAYS BE SUBMITTED AS SOON AS
POSSIBLE. The second pitfall involves misinterpretation of the degree audit report. All courses
taken at PSU for which a letter grade is earned are used in the calculation of the grade point
average even if those courses do not count toward graduation. Therefore, credits from repeated
courses, remedial courses (e.g. MATH 4 or ENGL 4), failed courses, more than 6 ROTC credits,
and/or more than one selection from a cross listed sequence appear in the total cumulative
credits in the Grade Summary section of the degree audit report. Students sometimes mistake
this total for the total number of credits that are applied toward the degree. The section titled
Minimum Credits Required for Graduation is the only place on the report that accurately reflects
credits earned toward the degree. Beginning a foreign language sequence at an advanced level
is an example of how it is possible to complete all requirements except the required minimum
total credits. When students complete the foreign language requirement with less than the usual
12 credits, the remaining credits must be made up by elective credits.

Credits from another institution can be transferred to PSU but grades are not transferable.
Therefore, grades from transferred courses are not used in the calculation of the GPA. Transfer
credits are not included under cumulative credits.

Students must activate their intent to graduate via eLion. Using eLion to file the intent to graduate
will also allow the student to review the name as it will appear on the diploma, review/change
mailing address for the diploma, and check graduation status. See www.soc.our.psu.edu for the
Penn State calendar. Students may be added to the graduation list after the activation period by
contacting the Associate DeanOs Office ir.04 Borland Building.

ACADEMIC INTEGRITY
COLLABORATION — WITH OR WITHOUT INTEGRITY

Theatre artists are collaborators - we work with the past traditions of the theatre and also with each other
in the present. We imitate, we adapt and we create out of whole cloth. We can and should be proud of
our sources in the process of creating the theatrical event whether in the studio or out in the profession.



We recognize the difference between the inappropriate action of passing someone elseOs work off as our
own and the more appropriate influence (albeit at times heavy) of artists who have gone before.

Currently there is much debate in our profession regarding the copyright infringement of

artistic/intellectual property. These are complex issues but at the root of honorable, responsible behavior
is the acknowledgement that we build upon what has gone before adding our own creative contribution
and that in the process we cite our sources and/or obtain permission from the original artist(s) to
reproduce their work. We recognize that the dynamics of producing work in collaboration with other

artists are complex, each theatre artist working towards the common goal. The issue of ownership
becomes fuzzy and trust in the Oopen, honest and responsible mannerO of our fellow artists is paramount.

University Policies and Rules Guidelines states that academic integrity is the pursuit of scholarly
activity in an open, honest and responsible manner. Academic integrity is a basic guiding principle for
all academic activity at The Pennsylvania State University, and all members of the University community
are expected to act in accordance with this principle. Consistent with this expectation, the UniversityOs
Code of Conduct states that all students should act with personal integrity, respect other studentsQdignity,
rights and property, and help create and maintain an environment in which all can succeed through the
fruits of their efforts. Academic integrity includes a commitment not to engage in or tolerate acts of
falsification, misrepresentation or deception. Such acts of dishonesty violate the fundamental ethical
principles of the University community and compromise the worth of work completed by others. (See
http://www.psu.edu/ufs/policies/)

Academic dishonesty includes, but is not limited to, acts such as cheating on exams or assignments,
plagiarizing (see definition below), fabricating of information or citations, facilitating acts of academic
dishonesty by others, and submitting the work of another person or work previously used without
informing the instructor. Academic dishonesty will be reported to the University for disciplinary action and
may result in an automatic failing grade for the course and possible termination from a specific program.

Plagiarism. To plagiarize means to take the words or ideas of another and to present them as your own
without appropriate attribution to the author. It is, in short, a form of theft. Sometimes plagiarism is a
deliberate act; more often, however, it is accidental and the result of careless research or note taking. If
you utilize the words or ideas of another (and you should not hesitate to do so), be conscientious and
responsible and acknowledge the source of your information within the text of your paper and in the
paperOs bibliography. If you are usure about citing another as the source of an idea, itOs better to err on
the side of conservatism and acknowledge the source or sources for the ideas you are using. Direct
guotations should always be enclosed in quote marks and properly accredited.

THE FACTS OF THEATRICAL LIVING
(TOGETHER)

PREMISE: Theatre is a collaborative art. Collaboration implies individuals working as a unit and
is predicated on mutual respect among those individuals as artists and as people.




PREMISE: Theatre is a living art. Because theatre is alive and exists in present tense, it can bog
downN lose its magicN if the living beings engaged in it do not seek or embrace ways of
collaborating, which release individual creative energies, minds and spirits.

THUS: Because theatre is a collaborative living art, it is intrinsically bound up with how well its
collaborators, its living beings, function together.

GENERAL PRINCIPLES FOR THEATRICAL LIVING

BE PROFESSIONAL in attitude, approach, and dedication. DonOt waste your teative energies,
time, or talents on anything outside the realm of your art. Personal problems, prejudices, and
personality differences are meaningless and in fact incompatible with the nature and spirit of
theatre as collaborative art and work.

WORK VERY HARD all the timeN as opposed to whenever you feel like it or whenever it is
convenientN at whatever you do! Do your share, do it well, and do it willingly. Your artistic
integrity depends upon it. Know that you are engaged in an art and a craft that is special. Care
about it as an art and a craft. Take pride in the process as you do in the product.

BE WELL PREPARED, ORGANIZED AND FOCUSED in order to achieve your goals. A clock, a
set of objectives, and an idea (of how to achieve those objectives) will go a long way in advancing
theatrical collaboration.

BE OPEN, HONEST, AND POSITIVE with the collaborators about the collaboration. Open
channels of communication in such a way that everyone contributes to the collaboration creatively
and intellectually, that weaknesses are not glossed over or ignored, that problems are recognized
and approached without fear of exposure or ridicule. Remember all the collaborators are
striving for the same goal.

NURTURE YOUR SENSE OF HUMOR. It is imperative that you be able to laugh at yourself! If
you take yourself too seriously, others will be afraid to approach you, they will fear offending you.
Isolation prevents collaboration.

PRINCIPLES FOR THEATRICAL LIVING IN THE PRE -PRODUCTION STAGE
ACTING
BE PROFESSIONAL, be prepared, be competitive. Do your audition with authority and skill.

BE QUIET between first auditions and callbacks. If those who are auditioning talk too much
about the auditionsN the rolesN the directorN things, comments made casually, get blown out of
all proportion and tensions already present may get out of hand. Besides, you donOt know
anything until cast lists go up.

DONOT PRECAST THE SHOWS.

DONOT SET YOUR SIGHTS ON ONE ROLE and only one role. 1tOs unhealthy for you and for the
entire collaborative process.

CASTING

READ A CAST LIST PROFESSIONALLY and react to it privately.

DO NOT SAY DISPARAGING THINGS about others who have been cast.
DO NOT BLAME other people or sinister plots for your not being cast (either in a particular role or

not at all.) Blame is an inappropriate response anyway unless you were not prepared for the
audition. Then blame yourself!



TALK TO THE PERSON RESPONSIBLE FOR THE CASTING after you have accepted the
casting. If you feel it is necessary to discuss your audition ask that person to discuss it with you,
not defend it to you.

BE HAPPY for those people who have been cast as you would want them to be for you.

WATCH AND LEARN from auditioning and casting just as you do from rehearsing and
performing.

DESIGN AND TECHNOLOGY
RECOGNIZE AND HAVE RESPECT for the creative/artistic nature of the design and the
technical collaboration as you do for the acting and the directing collaboration.

KNOW THE JOB RESPONSIBILITIES before you seek or accept a design or technical
assignment.

BRING BASIC SKILL or a willingness to acquire it to your position.

CONTRIBUTE HEART, SOUL AND BLOODN when necessary. Your pride and your sense of
artistic worth are directly tied to that contribution and to the quality of the end-product.

BE RELIABLE. Show up! Do it! Know what difference schedules and deadlines make to the
other collaborative artists of the theatre who need to work with or see whatever it is that you are
responsible forN a prop, a door flat, a special gel or a particular costume. Mutual respect is the
name of the game.

REHEARSING

COME TO REHEARSAL PREPARED to do whatever is scheduled to be done at that rehearsal.
Memorize lines promptly, analyze scenes in advance and have your body and voice warmed up
when it is time to begin work.

DO NOT DISTRACT from rehearsal activityN minimize noise and movement. No eating or
drinking.

NEVER MISS A CUE! It literally halts the forward progress of the rehearsal and destroys
everyoneOs concentration.

HAVE PERMISSION BEFOREHAND to visit a rehearsal because a difficult scene may be
scheduled and a new face might spook the actors or director. As a visitor, be unobtrusive. A
rehearsal is not a social gathering. If it is conversation and entertainment you are after, meet the
cast or director after rehearsal. They are there to work.

NEVER LEAVE A REHEARSAL until you are dismissed by the director or stage manager.

NEVER TAKE PERSONAL PROBLEMS OR PREJUDICES to a rehearsal. You are there in a
professional capacityN it simply doesnOt matter that guOve had a bad day, have an exam
tomorrow, or think the person you have to make passionate love to on-stage is a nerd.

KEEP YOURSELF PHYSICALLY AND MENTALLY FIT during the rehearsal period. That means
organizing your life to get all the things done that need to be done, and keeping your priorities in
order. As long as you are a theatre student enrolled in a university, you must function as a
STUDENT. Actors/technicians who do not study, meet paper and examination deadlines during
the rehearsal or performance periods are cheating themselves immeasurably and causing the
School of Theatre to get a reputation for intellectual sloppiness and laziness within the rest of the
university community. Except in very unusual circumstances such failures are only excusesN
rationalizationN unbecoming to an artist and student. Your survival plan during rehearsal and
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performance periods must also include sleeping, bathing, and socializing. If you are a physical
and/or emotional messN you cannot be very creative. Nobody said being in theatre was easy!

REHEARSAL REQUIRES ENERGY. Work hard in every rehearsal, not just when you feel like it.
DonOt expect directors to pull it out of you or spoon feed you. You are a collaborator, too! Be
prepared to bring your contributions to the mix.

ESTABLISH AND MAINTAIN EXCELLENT CHANNELS OF COMMUNICATION AND TRUST
among those with whom you work: directors, designers, technicians, actors. Gossip, backbiting,
or sarcasm at the expense of your colleagues, closes communication channels and destroys
trust. It also takes the joyN the magicN out of the process.

DO NOT DIRECT THE SHOW unless you have the responsibility for directing the show. If you
have suggestions or constructive criticism, give them to the director outside the rehearsal period.
If you, as a member of a particular company, are distressed, insecure, or in serious disagreement
with the way things are going in a showN talk privately and openly with the director. You can do
irreparable harm to morale and to the end-product if your concernsN no matter how genuineN are
allowed to run rampant. DonOt squelch them. Just go voice them to the director. He/she needs
to know.

TAKE NOTES Stage Managers give notes. It is their job to keep an eye on the artistic merit of
the production. If a stage manager gives you a note during the run of the show please execute as
if the note came from the director. If there are questions the stage manager can ask the director
to join them for a note session. Please do not give the stage manager a hard time for giving
notes. Itis part of their training experience as well.

GIVE EVERYONE INVOLVED IN A PRODUCTION ENOUGH ELBOW ROOMN enough
breathing roomN to be bad. If true creativity and growth are to take place in the process of
production, artists need to experimentN to try things that donOt work as well as those that do. If
the rehearsal atmosphere is restrictive or the artists involved feel their collaborators will run out
after rehearsal and tell others Ohow bad they areO, people will stop experienting, will settle for
what is safe...and will probably be mediocre. If outsiders ask how the show is goingN simply
say, OWeOre working hard!O

PRINCIPLES FOR THEATRICAL LIVING IN THE PRODUCTION/POST PRODUCTION
STAGES

CONTINUE TO WORK AND REFINE thereby keeping the production alive and growing. DonOt
settle for what it is but at the same time donOt experiment unpredictably or at random during the
run. Any new ideas or radical changes should be made in rehearsal (brush-up or whatever)
under the supervision of the director with all actors and technicians involved.

AVOID HALO-TYPE CRITICISM on productionsN very few are simply bad or good. There are
usually weak and strong specifics which you as a professional should ferret out and consider.

BE CAUTIOUS ABOUT SEEKING OUTSIDE CRITICISM OR APPROVAL before the run of the
show is over. Be just as cautious about giving such criticism or approval.

DEVELOP A FINAL OBJECTIVITY about what you do artistically. As a theatre person you need
to have insatiable curiosity, critical concern, and personal/professional integrity. You do this by
neither fooling yourself into thinking what you do is better than it is nor criticizing yourself too
severely. Seek honest, constructive criticism from those whom you trust and respect and WHO
KNOW. Be careful not to be fooled by the evaluation of those who love you or those who may
apply nonprofessional, non-artistic criteria either to your collaboration or to the collaboration.
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SCHOOL OF THEATRE CASTING POLICY

The School of Theatre is committed to racial, cultural and individual diversity. Casting for all
school-sponsored productions is open to any student, staff, or faculty member of Penn State
University, any member of the community, or any invited guest artist regardless of race, ethnic
origin or sexual orientation. Non-traditional and equal-opportunity casting is encouraged.

Registered Theatre majors shall be given priority consideration for all available roles. Students in
the BFA Musical Theatre and MFA Acting programs may have audition requirements or
restrictions as part of their degree programs. Those students should refer to their program
handbooks or area advisors regarding these issues. All other students may audition on a
voluntary basis. PLEASE NOTE: Unless otherwise arranged prior to auditioning, individuals
who audition will accept any assignment as cast.

Most casting shall be determined by open auditions. Notices detailing the time, place, and
specific requirements of each individual audition shall be posted, as far in advance as
circumstances permit, at www.callboard.theatre.psu.edu, on the public call board and in The
Marquee.

If, in the opinion of the director, a suitable cast cannot be selected from those who have
auditioned, auditions may be extended beyond the original schedule, or else specific individuals
may be invited to fill the need(s). This practice shall occur only with the authorization of the
Director of the School of Theatre and/or the faculty supervisor of a student project.

Under certain circumstances directors may pre-cast a role or roles in consultation with the
Director of the School of Theatre and/or the faculty supervisor of a student project. If any roles
have been pre-cast that information shall be included in all audition announcements.

On occasion, an outside guest artist or faculty guest artist may agree to play a role on a
contingency basis, if, after open auditions, it appears the role is not castable from the student
acting pool. If such a contingency arrangement has been made, this information shall be posted
with the initial audition announcement by stating, OThe role of may be played by a
guest artist.O

Students are cautioned that over-extension may hinder their creative and academic growth. It is
recommended that students seek advisement from their academic advisors, graduate/under-
graduate officers, major professors, acting teachers, as appropriate, on auditioning for and/or
accepting more than one assignment per semester.

A student who has been assigned a crew responsibility and who subsequently drops the
responsibility during the semester will be removed from casting opportunities for the following
semester. Students who have difficulty following through on their run crew assignments must
seek exemption from this policy directly from the Associate Director for Production or the Director
of the School of Theatre.

PRODUCTION GENERAL POLICIES AND PROCEDURES
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For your assistance and as a reminder, we wish to inform you of some of the policies in force in
The Playhouse, Pavilion, and Penn State Downtown Theatre Center. Please read thoroughly.

Regarding the Penn State Downtown Theatre Centre. Students will bear in mind that this is a
leased space and as such we are tenants in the building. We have a heightened responsibility to
the other tenants and the community to not loiter around the entrances and exits for your smoking
habits. Additionally, as a fully functioning box office 48 hours a week and an art gallery it is also a
public building that receives more public scrutiny than other campus locations. Appropriate attire,
attitude, and respect for space are expected of all students using the public portions of this
building.

RUN CREWS

All students in the School are assigned to run crews. First, as a component of 001S and second,
as a 289 assignment. It is highly encouraged that you complete your 289 assignments as early
as possible in your time here at Penn State. Students who are assigned to crews and
subsequently drop the assignment for a casting opportunity will be removed from the casting pool
the following semester. We take the running of our shows as essential as any other part of the
process. Please be a good citizen and complete your run crew responsibilities with enthusiasm
and responsibly.

KEYS

Anyone other than full-time University employees, such as part-time faculty, graduate assistants,
wage payroll, work study, pay a $10.00 per key deposit. If keys are lost you will pay $20.00 per
key for replacement costs. Keys are available from the Main Office Assistant in 115 Arts Building.
Requests for keys must be made 48 hours in advance. When keys are issued for specific
production assignments they must be returned promptly at the conclusion of the assignment.
Undergraduate students must receive permission from their faculty advisors before a key will be
issued to them.

SMOKING
University regulations specifically prohibit smoking in any university building or vehicle. See
University Rules and Policies for complete details.

FOOD IN THE THEATRES

Because of limited janitorial service we must request that food, including drinks, not be carried
inside the house or on stage of either theatre or in the following spaces: 119, 118, Studio 6, the
Pavilion Dance Studio, or dance studios in the White Building. Please assist us in keeping our
theatres and classrooms clean by placing all trash and recycling in receptacles provided.

ROOM SCHEDULING

All space scheduling will take place after the first two weeks of classes. All classroom, studio and
rehearsal space must be scheduled in conjunction with the Associate Director for Production,
Room 102 Arts Building. The request for classroom or studio space should be made with the
Office Assistant in 115 Arts. The Office Assistant will then vet the request with the Associate
Director for Production. All space pre-assigned or reassigned by Travis DeCastro, will take
precedence. Rooms may not be scheduled for more than two consecutive periods or two
consecutive days unless prearranged with the Associate Director for Production. Rehearsal
furniture, props, blocks, etc. may not be moved or removed from one room to another and must
be neatly stored. All spaces must be left thoroughly cleaned with chairs stored or scheduling
privileges will be denied. Failure to restore spaces to Obettesthan-you-found-itO order, will result
in loss of usage privileges.

If rooms are locked, in need of maintenance, or if a scheduling conflict arises, contact the General
Manager or the Office Staff Assistant in 103 Arts or call 865-7586. The room schedule is
available at www.callboard.theatre.psu.edu.
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POSTING
All bulletin board posting in The Playhouse and the Pavilion is to be cleared through the Stage
Managers Office in 103 Arts. Exceptions include: the main callboard across from 106 Arts and
personal notices only on the general notices bulletin board across from room 103 Arts. The
Office of Physical Plant requests that there be no posting on walls or doors because it destroys
the paint.

MAINTENANCE SERVICES

All maintenance and/or janitorial needs should be immediately reported to the Main Office, Room
116 Arts Building, for services needed in The Playhouse, Pavilion, The Penn State Downtown
Theatre Centre and TAPS.

PHOTO CALLS

Photographers will not be admitted to regularly scheduled photo calls or production photo calls
without the express and written approval of the Associate Director for Production or Marketing
Director. Photographing during performances is prohibited.

DUPLICATING SERVICES

The Main Office will provide duplicating services for production related materials only.
Duplicating services are not available for personal or academic related materials. All duplicating
for production purposes must be cleared through the Office Staff Assistant in 116 Arts.

PURCHASING

All purchases must be approved in advance by the Associate Director for Production in 102 Arts.
Purchases not approved will not be honored or reimbursed. The expenditure or charge will be
your responsibility in such cases.

REHEARSAL FURNITURE

Rehearsal furniture for classroom use is provided in room 119, Studio 6, and the Pavilion studio.
Treat this furniture with care and respect because it serves everyone. Rehearsal furniture may
not be removed from one room to another and must be stored neatly after use.

DRESS
Working dress is informal, but people attending a performance or in the lobbies from 7:00 p.m.
until the conclusion of that eveningOs performance should be suitably attired.

DRESSING ROOMS

Actors are responsible for the cleanliness of dressing rooms at the end of each performance.
Personal clothing may not be left in the dressing rooms overnight. Lockers are provided in the
Playhouse, Pavilion and TAPS for the storage of personal articles. The School cannot and will
not take responsibility for personal clothing or valuables left in the dressing rooms. Individuals
should provide their own combination locks and tape their names to lockers. Janitorial service in
the dressing rooms includes only floors, so please keep your own makeup area clean.
Individuals supply their own soap and towels when using the shower facilities.

PHONE AND PHONE CALLS

Pay phones have been removed from all of our theatre spaces. Box office phones are not to be
used by anyone other than box office staff. Phones installed in both theatres are to be used for
theatre related business only. No personal phone calls will be accepted for individuals in
rehearsal or after 7:30 on performance nights except those of a truly emergency nature. All box
offices will take messages and pass them on to you through the stage manager as soon as
appropriate.

ACCIDENTS AND MEDICAL CARE

Accidents occurring in theatres, rehearsals, classrooms, or TAPS should be reported immediately
to the faculty member or graduate assistant in charge. Additionally, the person who was injured
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or received medical attention (or his or her representative) must report to Room 116 Arts within
24 hours to fill out mandatory University forms.

PUBLIC REST ROOMS
These facilities the theatre lobbies are for audience use on performance evenings. Please use
the dressing room facilities in both theatres on production nights.

THEATRE LOBBIES
The lobbies in the theatres are not to be used as either classroom or rehearsal space during
performances. These are public areas and must remain free of congestion.

COSTUMES AND MAKEUP

Individuals are responsible for returning costumes to the costume racks located in each dressing
room after use. Actors are responsible for basic makeup supplies. Do not appear in costumes or
makeup outside of the theatres, in halls, lobbies, streets or alleys.

PARKING

Parking is strictly prohibited in the entry and loading dock areas of both The Playhouse and
Pavilion Theatres. The University will ticket you and may tow your vehicle. The Borough of State
College will ticket and/or tow any vehicles parked illegally near the Downtown Theatre Center.
Parking downtown is at your own expense.

PERFORMANCE LATECOMERS

Curtain times for all main stage School of Theatre productions are listed on the Production
Calendar. Latecomers to performances will not be admitted to the theatre until a time determined
appropriate by the director, stage manager, and house manager. Latecomers will be seated in
the first available seats at the back of the house. Absolutely no one will be admitted during the
performance or before, without a valid ticket.

VANDALISM AND THEFT

Report any vandalism or theft to Police Services immediately after discovery. After reporting to
Police Services, report to the production staff assistant at 865-8076.
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Costume Shop Policies and Guidelines

FITTINGS

Please be prompt for all fittings. Yofiting will involve a minimum of three other

people in addition to yourself whose time is as valuable as your own. If you are running
late or cannot make the fitting for any reason, please call the shop-2686%nd let

them know. Depending on howtdayou will be your appointment may need to be
rescheduled. Multiple missed fittings tend to make everyone working on your costume
unhappy and could even jeopardize the garment being done for first dress.

You MUST wear underwear for all fittingsif you come to your fitting without wearing
underwear the fitting will be cancelled and you will be required to reschedule.

RENTALS

The Costume Shop is a teaching laboratory and working shop producing costumes for the
School of Theatre and Pennsylvania CeBtiagge. Any costume rentals are at the

discretion of the shop staff secondary to classroom and production needs.

Rental possibilities exist for theatrical productions sponsored by the School of Theatre or
other recognized theatrical units such as Thespiaie Boalbarn Playhouse, other
universities and theatres. The costume shop does not provide costumes for standard
classroom use, special dinners or parties. No shoes, wigs or other accessories are
available for rent. All rented items must be returbgdhe agreed date in a clean
conditionbeither laundered when possible or with the dry cleaning receipt attached.
Rentals are scheduled by appointment only and are handled each semester by one of the
Costume MFA graduate students. Appointments musebep well in advance in order

to find a mutually convenient time. Costumes are rented Oas isO. No fittings or
alterations will be provided. Any changes to a garment or accass@tyhave prior

approval from Diane Toyos or Pat Armagast.

Rental privieges may be revoked for misuse of any rental pieces or failure to return
garments as agreed upon.
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SCHOOL OF THEATRE

Reduced Price Ticket Policy

General:

The School of Theatre issues Reduced Priced (REP) tickets at a cost of $2.00 for
productions to eligible students, faculty, and staff within the School of Theatre.
REP tickets are made available for regular and matinee performances only.
They may not be used for student previews. Students who may be eligible for a
REP in several categories are limited to a maximum of one REP per production.

REP tickets must be picked up in person (with a valid 1.D.) and only by the
individual for whom the REP is issued. The Arts Ticket Center at Eisenhower
Auditorium is the only distribution point for REP tickets.

Guidelines:

Eligibility - there are three distinct groups of individuals eligible to receive REP
tickets:

1. Faculty and staff of the School of Theatre.
(2 REP tickets per production)

2. Theatre majors - undergraduate and graduate students.
(1 REP ticket per production)

3. Cast and production crews.
(1 REP ticket per production)

A master list of those faculty, staff, and majors are submitted to the ticket center
at the beginning of the year. This list is supplemental with those individuals that
fall under category three for each production.

Please give careful consideration to the performance that you wish to attend.
The ticket center can not exchange tickets. If you get a REP and find you cannot
use it, please return it to the ticket center in order that it can be made available
for resale. Those who pick up REP tickets and do not use or return them will
have privileges revoked.
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PREPARED: 05/27/09 - 13:55 AA THRBA
MAJOR/OPTON REQUIREMENTS
AUDIT CODE: B A THRBA PROGRAM YEAR: 2009
PENN STATE DEGREE AUDIT REPORT
BACHELOR OF ARTS
THEATRE

AT LEAST ONE REQUIREMENT HAS NOT BEEN SATISFIED

GRADES FOR SPRING SEMESTER 2009

CURRENT SCHEDULE

** GRADE POINT AVERAGE FOR THE MAJOR **

**C OR HIGHER GRADES REQUIRED IN ALL MAJOR/OPTION COURSES**

NO COLLEGE REQUIREMENT: HISTORY OF THE ARTS - 6 CREDITS
COURSES ALSO SATISFY MAJOR, GENERAL ED, BA OR ELECTIVES
-- > NEEDS: 6.0 CREDITS

- CONSULT WITH ADVISOR FOR SELECTIONS

NO MAJOR REQUIREMENTS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 4 SUBREQMNTS

- 1) TAKE ALL OF THE FOLLOWING
COURSE LIST : THEA 001S,100,120,150,200,289 ,401Y,
THEA 410 ,434 ,441

- 2) TAKE 3 CREDITS IN DESIGN/TECHNICAL COURSES
NE EDS: 3.0 CREDITS
COURSE LIST: THEA 130,131

- 3) TAKE 3 CREDITS IN DRAMATIC LITERATURE
NEEDS: 3.0 CREDITS
COURSE LIST: CAMS 411W ENGL 405 ,438 ,440 ,444 ,445
ENGL 454 ,488

- 4) TAKE 6 CREDITS IN THEATRE HISTORY
NEEDS: 6.0 CREDITS
COURSE LIST: THEA 405 ,406 ,407 ,408 ,412 ,455 ,464

NO GENERAL EDUCATION REQUIREMENTS
-- > NEEDS: 10 SUBREQMNTS

- 1) TAKE ENGL 015 OR 030 (3 CREDITS)
- 2) TAKE ENGL 202 (3 CREDITS)
- 3) TAKE CAS 100 (3 CREDITS)

- 4) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM
MATHEMATICS, APPLIED MATHEMATICS OR STATISTICS

- 5) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM ANY
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QUANTIFICATION AREA
- 6) TAKE 9 CREDIT S IN NATURAL SCIENCES (GN)
- 7) TAKE 6 CREDITS IN ARTS (GA)
- 8) TAKE 6 CREDITS IN HUMANITIES (GH)
- 9) TAKE 6 CREDITS IN SOCIAL & BEHAVIORAL SCIENCES (GS)

- 1 0) TAKE 3 CREDITS IN HEALTH AND PHYSICAL ACTIVITY (GHA)

NO BACHELOR OF ARTS REQUIREMENTS
- 1) FOREIGN LANGUAGE - 12TH CREDIT LEVEL REQUIRED

NO BACHELOR OF ARTS REQUIREMENTS
- 1) TAKE 9 CREDITS IN ARTS, HUMANITIES, SOCIAL SCIENCES,
NATURAL SCIENCES, QUANTIFICATION AND FOREIGN LA NGUAGE

NO BACHELOR OF ARTS REQUIREMENTS
(MAY NOT DOUBLE COUNT IN U.S. & INTERNATIONAL CULTURES)

- 1) TAKE 3 CREDITS IN OTHER CULTURES

ELECTIVES AND OTHER COURSES

FOREIGN/SECOND LANGUAGE ADMISSION REQUIREMENT

NO FIRST -YEAR SEMINAR
TAKE 1 CREDIT MINIMUM IN FIRST - YEAR SEMINAR

NO WRITING ACROSS THE CURRICULUM
TAKE 3 CREDITS IN 'W' SUFFIX COURSES FROM YOUR COLLEGE

NO UNITED STATES CULTURES AND INTERNATIONAL CULTURES (US/IL)
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE 3 CREDITS IN UNITED STATES CULTURES (US)

- 2) TAKE 3 CREDITS IN INTERNATIONAL CULTURES (IL)

NO GENERAL GRADUATION REQUIREMENTSSENATE POLICY 83 - 80
- 1) AT LEAST 36 OF THE LAST 60 CREDITS MUST BE
EARNED AT PENN STATE
NEEDS: 36.0 CREDITS
- 2) AT LEAST 60 CREDITS MUST BE EARNED IN LAST FIVE YEARS
NEEDS: 60.0 CREDITS

NO MINIMUM 2.00 CUMULATIVE GRADE POINT AVERAGE REQUIR ED FOR
GRADUATION - SENATE POLICY 82 -40

NO MINIMUM 120.0 CREDITS REQUIRED FOR GRADUATION
-- > NEEDS: 120.0 CREDITS

LEGEND

NO Requirement not completed
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OK Requirement completed

IP Requirement in - progress, OK when satisfactorily completed

OR One requirement/subrequirement of group needs to be completed
- Subrequirement not completed

+ Subrequirement completed or in - progress

* Subrequirement not required, but courses apply

RG Registered course

SH Scheduled course

TR Transfer course

IL Independent Learning course, in - progress

PA Portfolio assessment course

CX Credit by exa mination course

LD Late dropped course

>R Repeatable course, counts more than once

>Z Duplicate course, counts once

>S Credi ts split between two or more requirements

>Y Credit limit for repeat course exceeded

*kkkkkkkkkkkkkkkkkkkkx EN D O F ANALYS | S *kkkkkkkkkkkkkkkkkkkkx
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PREPARED: 05/27/09 - 13:38 AA THRFA
MAJOR/OPTION REQUIREMENTS
AUDIT CODE: B F ATHRFASTMGT PROGRAM YEAR: 2009
PENN STATE DEGREE AUDIT REPORT
BACHELOR OF FINE ARTS
THEATRE - STAGE MANAGEMENT OPTION

AT LE AST ONE REQUIREMENT HAS NOT BEEN SATISFIED

GRADES FOR SPRING SEMESTER 2009

CURRENT SCHEDULE

** GRADE POINT AVERAGE FOR THE MAJOR **

NO COLLEGE REQUIREMENT: HISTORY OF THE ARTS - 6 CREDITS
COURSES ALSO SATISFY MAJOR, GENERAL ED, BA OR ELECTIVES
-- > NEEDS: 6.0 CREDITS

- CONSULT WITH ADVISOR FOR SELECTIONS

NO MAJOR REQUIREMENTS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE ALL OF THE FOLLOWING
COURSE LIST: THEA 001S,100,120 ,130,131 ,150,200 ,
THEA 250,251 ,260,270 ,280 ,285 ,401Y,481

- 2) TAKE 1 CREDIT IN THEATRE PRODUCTION PRACTICUM
COURSE LIST: THEA 289

NO OPTION REQUIREMENTS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 5 SUBREQMNTS

- 1) TAKE ALL OF THE FOLLOWING
COURSE LIST: THEA 146 ,220 ,322 ,324

- 2) TAKE 3 CREDITS IN THEATRE PRODUCTION, PERFORMANCE,
HISTORY, PLAYWRITING
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 405 ,406 ,407 ,408 ,412 ,455 ,464 ,
THEA 465

- 3) TAKE 1 CREDIT IN THEATRE PRODUCTION PRACTICUM
NEEDS: 1.0 CREDIT
COURSE LIST: THEA 289

- 4) TAKE 9 CREDITS IN STAGE MANAGEMENT PRACTICUM
NEEDS: 9.0 CREDITS
COURSE LIST: THEA 486

- 5) TAKE 6 CREDITS IN INDEPENDENT STUDY

NEEDS: 6.0 CREDITS
COURSE LIST: THEA 496
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NO GENERAL EDUCATION REQUIREMENTS
-- > NEEDS: 10 SUBREQMNTS

- 1) TAKE ENGL 015 OR 030 (3 CREDITS)
- 2) TAKE ENGL 202 (3 CREDITS)
- 3) TAKE CAS 100 (3 CREDITS)

- 4) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM
MATHEMATICS, APPLIED MATHEMATICS OR STATISTICS

- 5) TAKE3 CR EDITS IN QUANTIFICATION (GQ) - SELECT FROM ANY
QUANTIFICATION AREA

- 6) TAKE 9 CREDITS IN NATURAL SCIENCES (GN)

- 7) TAKE 6 CREDITS IN ARTS (GA)

- 8) TAKE 6 CREDITS IN HUMANITIES (GH)

- 9) TAKE 6 CREDITS IN SOCIAL & BEHAVIORAL SCIENCES (GS)

- 10) TAKE 3 CREDITS IN HEALTH AND PHYSICAL ACTIVITY (GHA )

ELECTIVES AND OTHER COURSES

FOREIGN/SECOND LANGUAGE ADMISSION REQUIREMEN T

NO FIRST -YEAR SEMINAR
TAKE 1 CREDIT MINIMUM IN FIRST - YEAR SEMINAR

NO WRITING ACROSS THE CURRICULUM
TAKE 3 CREDITS IN 'W' SUFFIX COURSES FROM YOUR COLLEGE

NO UNITED STATES CULTURES AND | NTERNATIONAL CULTURES (US/IL)
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE 3 CREDITS IN UNITED STATES CULTURES (US)

- 2) TAKE 3 CREDITS IN INTERNATIONAL CULTURES (IL)

NO GENERAL GRADUATION REQUIREMENTS - SENATE POLICY 83 -80
- 1) AT LEAST 36 OF THE LAST 60 CREDITS MUST BE
EARNED AT PENN STATE
NEEDS: 36.0 CREDITS
- 2) AT LEAST 60 CREDITS MUST BE EARNED IN LAST FIVE YEARS
NE EDS: 60.0 CREDITS

NO MINIMUM 2.00 CUMULATIVE GRADE POINT AVERAGE REQUIRED FOR
GRADUATION - SENATE POLICY 82 -40

NO MINIMUM 120.0 CREDITS REQUIRED FOR GRADUATION
-- > NEEDS: 120.0 CREDITS
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LEGEND

NO Requirement not completed

OK Requirement completed

IP Requirement in - progress, OK when satisfactorily completed

OR One requirement/subrequirement of group needs to be completed
- Subrequirement not completed

+ Subrequirement completed or in - progress

* Subrequirement not required, but courses apply

RG Registered course

SH Scheduled course

TR Transfer course

IL Independent Learning course, in - progress

PA Portfolio assessment course

CX Credit by examination course

LD Late dropped course

>R Repeatable course, counts more than once

>Z Duplicate course, counts once

>S Credits split between two or more requirements

>Y Credit limit for repeat course exceeded

*kkkkkkkkkkkkkkkkkkkkx EN D O F ANALYS I S *kkkkkkkkkkkkkkkkkkkkx

View another audit ‘ Print audit ‘ Return to Degree Audit Main
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PREPARED: 05/27/09 - 13:57 AA THRFA
MAJOR/OPTION REQUIREMENTS
AUDIT CODE: B F ATHRFADS GNT PROGRAM YEAR: 2009
PENN STATE DEGREE AUDIT REPORT
BACHELOR OF FINE ARTS
THEATRE - DESIGN AND TECHNOLOGY OPTION

AT LEAST ONE REQUIREMENT HAS NOT BEEN SATISFIED

GRADES FOR SPRING SEMESTER 2009

CURRENT SCHEDULE

** GRADE POINT AVERAGE FOR THE MAJOR **

NO COLLEGE REQUIREMENT: HISTORY OF THE ARTS - 6 CREDITS
COURSES ALSO SATISFY MAJOR, GENERAL ED, BA OR ELECTIVES
-- > NEEDS: 6.0 CREDITS

- CONSULT WITH ADVISOR FOR SELECTIONS

NO MAJOR REQUIREMENTS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE ALL OF THE FOLLOWING
COURSE LIST: THEA 001S,100,120,130,131 ,150,200 ,
THEA 250,251,260 ,270 ,280 ,285 ,401Y,481

- 2) TAKE 1 CREDIT IN THEATRE PRO DUCTION PRACTICUM
COURSE LIST: THEA 289

NO OPTION REQUIREMENTS - PRESCRIBED/ADDITIONAL COURSES
**C OR HIGHER GRADE R EQUIRED**
-- > NEEDS: 3 SUBREQMNTS

- 1) TAKE ALL OF THE FOLLOWING
COURSE LIST: THEA 252 ,434 ,454 ,459

- 2) TAKE 6 CREDITS IN PRACTICUM COURSES
NEEDS: 6.0 CREDITS
COUR SE LIST: THEA 456 ,457 ,466 ,467 ,477 ,487 ,489

- 3) TAKE 3 CREDITS IN HISTORY OF FASHION
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 464 ,465

SELECT ONE OF THE FOLLOWING FIVE EMPHASES

NO OPTION REQUIREMENTS - COSTUME DESIGN/TECHNOLOGY EMPHASIS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 1 SUBREQMNT

- 1) TAKE 15 -18 CREDITS IN COSTUME DESIGN/TECHNOLOGY
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NEEDS: 15.0 CREDITS

COURSE LIST: THEA 146 ,253 ,261 ,460 ,461 ,464 ,465

NO OPTION REQUIREMENTS - SCENE DESIGN EMPHASIS
*C OR HIGHER GRADE REQUIRED**

-- > NEEDS: 5 SUBREQMNTS

- 1) TAKE 1 CREDIT IN SCENE PAINTING
NEEDS: 1.0 CREDIT
COURSE LIST: THEA 253

- 2) TAKE 6 CREDITS IN ADVANCED SCENIC DESIGN
NEEDS: 6.0 CREDITS
COURSE LIST: THEA 450

- 3) TAKE 2 CREDITS IN ADVANCED SCENE PAINTING
NEEDS: 2.0 CREDITS
COURSE LIST: THEA 453

- 4) TAKE 3 CREDITS IN SCENE DESIGN
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 460,470,480

- 5) TAKE 3 ADDITIONAL CREDITS IN SCENE DESIGN
**3 CREDITS MAY ALSO APPLY TO GENERAL EDUCATION
NEEDS: 3.0 CREDITS
COURSE LIST: ART H111 ,112

- OR) TAKE 3 ADDITIONAL CREDITS IN SCENE DESIGN
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 451 ,458 ,460 ,470 ,480 ,485

NO OPTION REQUIREMENTS - LIGHTING DESIGN EMPHASIS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE 9 CREDITS IN LIGHTING DESIGN
NEEDS: 9.0 CREDITS
COURSE LIST: THEA 253,381 ,485 ,472

- 2) TAKE 6 CREDITS IN ADVANCED LIGHTING DESIGN
NEEDS: 6.0 CREDITS
COURSE LIST: THEA 470

NO OPTION REQUIREMENTS - SOUND DESIGN EMPHASIS
**C OR HIGHER GRA DE REQUIRED**
-- > NEEDS: 2 SUBREQMNTS

- 1) TAKE 6 CREDITS IN SOUND DESIGN
*MAY AL SO APPLY TO GENERAL EDUCATION**
NEEDS: 6.0 CREDITS
COURSE LIST: INARTO050 ,258

- 2) TAKE 9 ADDITIONAL CREDITS IN SOUND DESIGN

NEEDS: 9.0 CREDITS
COURSE LIST: THEA 381 ,484 ,485
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NO OPTION REQUIREMENTS - SCENIC TECHNOLOGY EMPHASIS
**C OR HIGHER GRADE REQUIRED**
-- > NEEDS: 3 SUBREQMNTS

- 1) TAKE 7 CREDITS IN SCENIC TECHNOLOGY
NEEDS: 7.0 CREDITS
COURSE LIST: THEA 253,381 ,485

- 2) TAKE 3 CREDITS IN ADVANCED LIGHTING DESIGN
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 470

- 3) TAKE 6 CREDITS IN ADVANCED TECHNICAL DIRECTION
NEEDS: 6.0 CREDITS
COURSE LIST: THEA 480

NO GENERAL EDUCATION REQUIREMENTS
-- > NEEDS: 10 SUBREQMNTS

- 1) TAKE ENGL 015 OR 030 (3 CREDITS)
- 2) TAKE ENGL 202 (3 CREDITS)
- 3) TAKE CAS 100 (3 CREDITS)

- 4) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM
MA THEMATICS, APPLIED MATHEMATICS OR STATISTICS

- 5) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM ANY
QUANTIFICATION AREA

- 6) TAKE 9 CREDITS IN NATURAL SCIENCES (GN)

- 7) TAKE 6 CREDITS IN ARTS (GA)

- 8) TAKE 6 CREDITS IN HUMANITIES (GH)

- 9) TAKE 6 CREDITS IN SOCIAL & BEHAVIORAL SCIENC ES (GS)

- 10) TAKE 3 CREDITS IN HEALTH AND PHYSICAL ACTIVITY (GHA)

ELECTIVES AND OTHER COURSES

FOREIGN/SECOND LANGUAGE ADMISSION REQUIREMENT

NO FIRST -YEAR SEMINAR
TAKE 1 CREDIT MINIMUM IN FIRST - YEAR SEMINAR

NO  WRITING ACROSS THE CURRICULUM
TAKE 3 CREDITS IN' W' SUFFIX COURSES FROM YOUR COLLEGE

NO UNITED STATES CULTURES AND INTERNATIONAL CULTURES (US/IL)
-- > NEEDS: 2 SUBREQMNTS
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- 1) TAKE 3 CREDITS IN UNITED STATES CULTURES (US)

- 2) TAKE 3 CREDITS IN INTERNATIONAL CULTURES (IL)

NO GENERAL GRADUATION REQUIREMENTS - SENATE POLICY 83 -80
- 1) AT LEAST 36 OF THE LAST 60 CREDITS MUST BE
EARNED AT PENN STATE
NEEDS: 36.0 CREDITS
- 2) AT LEAST 60 CREDITS MUST BE EARNED IN LAST FIVE YEARS
NEEDS: 60.0 CREDITS

NO MINIMUM 2.00 CUMULATIVE GRADE POINT AVERAGE REQUIRED FOR
GRADUATION - SENATE POLICY 82 -40

NO MINIMUM 120.0 CREDITS REQUIRED FOR GRADUATION
-- > NEEDS: 120.0 CREDITS

LEGEND

NO Requirement not completed
OK Requirement completed

IP Requirement in - progress, OK when satisfactorily completed

OR One requirement/subrequirement of group needs to be completed
- Subrequirement not completed

+ Subrequirement completed or in - progress

* Subrequirement not required, but courses apply
RG Registered course

SH Scheduled course

TR Transfer course

IL Independent Learning course, in - progress
PA Portfolio assessme nt course

CX Credit by examination course

LD Late dropped course

>R Repeatable course, counts more than once

>Z Duplicate course, counts once

>S Credits split between two or more requirements
>Y Credit limit for repeat course exceeded

*kkkkk *kkkkkkkkkkkkkkx EN D OF ANALYSIS *kkkkkkkkkkkkkkkkkkkkx

View another audit ‘ Print audit ‘ Return to Degree Audit Main
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PREPARED: 05/27/09 - 13:59 AA THRMT
MAJOR/OPTION REQUIREMENTS

AUDIT CODE: B F ATHRMT PROGRAM YEAR: 2009
PENN STATE DEGREE AUDIT REPORT
BACHE LOR OF FINE ARTS

MUSICAL THEATRE

AT LEAST ONE REQUIREMENT HAS NOT BEEN SATISFIED

GRADES FOR SPRING SEMESTER 2009

CURRENT SCHEDULE

NO COLLEGE REQUIREMENT: HISTORY OF THE ARTS - 6 CREDITS
COURSES ALSO SATISFY MAJOR, GENERAL ED, BA OR ELECTIVES
-- > NEEDS: 6.0 CREDITS

- CONSULT WITH ADVISOR FOR SELECTIONS

NO MAJOR REQUIREMENTS
-- > NEEDS: 10 SUBREQMNTS

- 1) TAKE 2 CREDITS IN PIANO OR KEYBOARD
**0 - 2 CREDITS MAY ALSO APPLY TO GENERAL EDUCATION**
NEEDS: 2.0 CREDITS
COURSE LIST: MUSIC050 & 051,110 & 170

- 2) TAKE THE FOLLOWING COURSES IN DANCE
**C OR HIGHER GRADE REQUIRED**
COURSE LIST: DANCE231 ,232 ,241 ,242 ,251 ,252 ,371 ,
DANCE372

- 3) TAKE THE FOLLOWING COURSES IN THEATRE
**C OR HIGHER GRADE REQUIRED**
COURSE LIST: THEA 001S,100,115,150,200 ,225A,225B,
THEA 225C,425A,42 5C,427A,427C,401Y

- 4) TAKE 1 CREDIT IN THEATRE PRODUCTION PRACTICUM
**C OR HIGHER GRADE REQUIRED**
NEEDS: 1 .0 CREDIT
COURSE LIST: THEA 289

- 5) TAKE THE FOLLOWING COURSES IN MUSIC THEATRE
*»*C OR HIGHER GRADE REQUIRED IN THEA COURSES**
COURSE LIST: MUSIC113 ,114 THEA 114 ,223 ,224 ,408 ,
THEA 423 ,424

- 6) TAKE 8 CREDITS IN SECONDARY VOICE
*CREDITS MAY ALSO APPLY TO GENERAL EDUCATION**
COURSE LIST: VOICE110J

- 7) TAKE THE FOLLOWING COURSES IN MUSIC
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COURSE LIST: THEA 113,212 ,214 VOICE412J,462J

8) TAKE 3 CREDITS IN THEATRE PRODUCTION EXPERIENC E
NEEDS: 3.0 CREDITS
COURSE LIST: THEA 130,131

9) TAKE 2 CREDITS IN CHORAL ENSEMBLE
**0 - 2 CREDITS MAY ALSO APPLY TO GENERAL EDUCATION**
NEEDS: 2.0 CREDITS
COURSE LIST: MUSIC085 ,089 ,090 ,091 ,092 ,093 ,094 ,
MUSIC103 ,104 ,467 THEA 3 26

10) TAKE 3 CREDITS IN INTERMEDIATE DANCE (LEVEL IIl)
NEEDS: 3.0 CREDITS
COURSE LIST: DANCE431 441,451

OR) TAKE 3 CREDITS IN INTERMEDIATE DANCE (LEVEL IV)
NEEDS: 3.0 CREDITS

COURSE LIST: D ANCE432 ,442 ,452
NO GENERAL EDUCATION REQUIREMENTS
-- > NEEDS: 10 SUBREQMNTS

1) TAKE ENGL 015 OR 030 (3 CREDITS)
2) TAKE ENGL 202 (3 CREDITS)
3) TAKE CAS 100 (3 CREDITS)

4) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM
MATHEMATICS, APPLIED MATHEMATICS OR STATISTICS

5) TAKE 3 CREDITS IN QUANTIFICATION (GQ) - SELECT FROM ANY
QUANTIFICATION AREA

6) TAKE 9 CREDITS IN NATURAL SCIENCES (GN)

7) TAKE 6 CREDITS IN ARTS (GA)

8) TAKE 6 CREDITS IN HUMANITIES (GH)

9) TAKE 6 CREDITS IN SOCIAL & BEHAV IORAL SCIENCES (GS)

10) TAKE 3 CREDITS IN HEALTH AND PHYSICAL ACTIVITY (GHA)

ELECTIVES AND OTHER COURS ES

FOREIGN/SECOND LANGUAGE ADMISSION REQUIREMENT

TAKE 3 CREDITS IN 'W' SUFFIX COURSES FROM YOUR COLLEGE

NO FIRST -YEAR SEMINAR

TAKE 1 CREDIT MINIMUM IN FIRST - YEAR SEMINAR
NO WRITING ACROSS THE CURRICULUM
NO

UNITED STATES CULTURES AND INTERNATIONAL CULTURES (US/IL)
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-- > NEEDS: 2 SUBREQMNTS
- 1) TAKE 3 CREDITS IN UNITED STATES CULTURES (US)

- 2) TAKE 3 CREDITS IN INTERNATIONAL CULTURES (IL)

NO GENERAL GRADUATION REQUIREMENTS - SENATE POLICY 83 -80
- 1) AT LEAST 36 OF THE LAST 60 CREDITS MUST BE
EARNED AT PENN STATE
NEEDS: 36.0 CREDITS
- 2) AT LEAST 60 CREDITS MUST BE EARNED IN LAST FIVE YEARS

NEEDS: 60.0 CREDITS

NO MINIMUM 2.00 CUMULATIVE GRADE POINT AVERAGE REQUIRED FOR
GRADUATION - SENATE POLICY 82 -40

NO MINIMUM 127.0 CREDITS REQUIRED FOR GRADUATION
-- > NEEDS: 127.0 CREDITS

LEGEND

NO Requirement not completed

OK Requirement completed

IP Requirement in - progres s, OK when satisfactorily completed

OR One requirement/subrequirement of group needs to be completed
- Subrequirement not completed

+ Subrequirement completed or in - progress

* Subrequirement not required, but courses apply

RG Registered course

SH Scheduled course

TR Transfer course

IL Indepe ndent Learning course, in - progress

PA Portfolio assessment course

CX Credit by examination course

LD Late dropped course

>R Repeatable course, counts more than once

>Z Duplicate course, counts once

>S Credits split between two or more requirements

>Y Credit limit for repeat course exceeded

*kkkkkkkkkkkkkkkkkkkkx EN D O F ANALYS I S *kkkkkkkkkkkkkkkkkkkkx

View another audit ‘ Print audit ‘ Return to Degree Audit Main
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http://www.theatre.psu.edu
The School of Theatre Home Page

http://www.callboard.theatre.psu.edu
URTC audition information, production calendar, etc.

http://www.eLion.psu.edu
Penn StateOs web based advising system for current and prospective students which includes
billing, financial aid, degree audit reports, grades, registration, calculation of target GPA,
filing for graduation, general education requirements, and much more

http://www.psu.edu/reqgistrar
Penn State calendars, commencement information, schedule of courses, etc.

http://www.psu.edu/studentaid
financial aid information for Penn State students

http://www.bursar.psu.edu
current Penn State tuition, room and board, and other fees
campus map, financial aid calculators, loans and scholarships, directions to University Park

http://www.ulrc.psu.edu
. University Learning Resource Center
OStudents Helping StudentsO, tutorirg private or group, free service

http://www.sa.psu.edu/caps
Counseling and Psychological Services, counseling/therapy

http://www.artsandarchitecture.psu.edu/pexev/
arts performance schedules

http://www.psu.edu/bulletins/bluebook
Undergraduate Degree Programs Bulletin

https://cms.psu.edu
ANGEL (a new global environment for learning) for course syllabi, etc.

http://www.psu.edu/dus/handbook/
University Undergraduate Advising Handbook

http://www.GoPSUsports.com/home
Penn State sports information

http://www.sa.psu.edu/uhs/
University Health Services

http://www.catabus.com
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local bus services and schedules

http://www.sa.psu.edu/lgbt
Lesbian, Gay, Bisexual, and Transgender Support Network
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SOT 2009-10 Season

Romeo and Juliet

By William Shakespeare

Hintz Family Alumni Centre

October 13, 14, 15, 2009

Time: 6:30 p.m.

Under the stars, free, and open to everyone!

She Loves Me

Book by Joe Masteroff, lyrics by Sheldon Harnick,

and music by Jerry Bock.

Citizens Bank Theatre

Previews at 7:30 p.m.:November 3, 4

Opening Night — Thursday, November 5: 7:30 p.m.
Performances at 7:30 p.m.: Nov, 10,11,12,13,14, 16,17,18,19

The most charming musical ever written!

Georg and Amalia are two feuding clerks in a European parfum-
erie during the 1930s who secretly find solace in their anonymous
romantic pen pals, little knowing their respective correspondents
are none other than each other.

School House Rock Live!

December 2,4, 5

State Theatre

Public Performances at 11 a.m. and 2 p.m.: December 5

Need help with contractions? Up to speed on conjunc-
tions? What is a percentage anyway?

Unpack your Adjectives and Do The Circulations and mosey on
down to the State Theatre where the University Resident The-
atre Company and The State Theatre combine forces to bring you
SCHOOL HOUSE ROCK LIVE! The live theatre experience of
the enormously popular TV show. And don’t tell the kids, but they
might just learn something too!

TICKETS

Individuat Ticket Prices
Preview $10 % Evenings $14
Student Preview Price: $8.50

(with valid Penn State 1.D.)
Season Subscription

(Does not include children’s performance)
Save 10% when you subscribe by October 25, 2009.

Preview: $36 Evenings: $50
Ticket Locations

Arts Ticket Center at Eisenhower Auditorium:
M-F 8 am.-5p.m.

HUB Outlet {(while Penn State classes are in session):
M-F1lam.-2pm.

Penn State Tickets Downtown: M-F: 10 a.m. - 6 p.m. Sat: 10-2 p.m.
Bryce Jordan Center Ticket Window: M-F 10 a.m. - 6 p.m.

Sunday in the Park with George

Music and lyrics by Stephen Sondheim and

book by James Lapine.

Citizens Bank Theatre

Previews at 7:30 p.m.: February 16 and 17

Opening Night at 7:30 p.m.: February 19

Performances at 7:30 p.m.: February 20,23,24,25,26,27,
March 1,2,3

"The art of making art is putting it together bit by bit.
Putting it together.. piece by piece."

Developed in London and transferred to Broadway, this Pulitzer
Prize-winning love story (inspired by the life and work of impres-
sionist painter Georges Seurat) artist Georges Seurat is working on
his latest painting with the woman he loves, Dot, posing for him.

Palmer Park

By Joanna McClelland Glass

Citizens Bank Theatre

Previews at 7:30 p.m.: April 13,14,15

Opening Night at 7:30 p.m.: April 16

Performances at 7:30 p.m.: April 17,19,20,21,22,23,24

Palmer Park is an edgy drama that takes place in Detroit, all in one
night. Two murders from over twenty-five years ago would force
two people who never thought to meet in their life to become allies
- something the two men wouldn't have thought possible. Lives are
changed, and outlooks are different once this night is over.

‘d!

b A N cABPE -
e School of Theatre

Penn Stat

University Resident Theatre Company

814-863-0255
800-ARTS-TIX (278-7849)
www.theatre.psu.edu
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